(Carmen, p. 2) 

Fantasia on a Theme of Thomas Tallis was first performed in the 
Gloucester Cathedral and Tallis was an Elizabethean, The guitarist 
looks like the one painted by Manet and Carmen is sluggish 

tonight and that is not true of Micaela and Don Jose and 

Kenneth Collins is making his debut with the New York City 

Opera in this performance and he is very good and I wonder 


how old he is, The soldiers and townspeople all acknowledge 
the old lady's presence on her balcony and she knows all and 
sees all and she continues to knit and a fight is now breaking 


out in a cigar factory in Seville and the old lady stops her 
knitting and is now standing up and after the fight she leaves 
her balcony and goes inside. At Lilas Pastia's there is a 
stage on which Carmen is now singing and it is a stage-on-a- 
stage and the people on the outer stage are now applauding 

the singer on the inner stage and there is Escamillo and he 

is worshiped by the rabble and he sings the Toreador Song on 
the inner stage. The Toreador Song is a narration of past 
exploits and victories and the players on the outer stage and 
the audience on this side of the proscenium are now applauding 
and Carmen's song and dance on the inner stage are supposed to 
excite Don Jose but this Carmen is most un-exciting and what 
was considered exotic in 1875 is no longer seen as such and 
the spectator must not forget that this work was written in 
the 1870's and all this local color makes the work seem quite 
un-exotic to the spectator of the 1970's and beneath all this 
local color is a triangle and the three "angles" are Carmen 
and Don Jose and Escamillo, Micaela and Don Jose are both in 
excellent voice in this act and in the next act Carmen will die. 
Wall-to-wall senoritas and mantillas and fans and wrought iron 
palconies and soldiers and children playing in the streets and 
lace and the procession enters the bullring and as Escamillo 
arrives on stage a man who was sitting in Row 0 collapses on 
the landing between the sections of the Family Circle and I 
hope it's not a heart attack and Don Jose still loves Carmen 
put she doesn't love him and the triangle collapses and Carmen 
knows that she must die and she welcomes Don Jose's knife and 


the man from Row O apparently fainted, Toreador, l'amour t'attend, 


(L'Aire: 9-6-75) 





